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ow, what a wonderful Rendezvous Royale

week we had here in Cody. This was my first

experience with that exceptional series of
activities that culminated in our Patrons Ball. It was a
pleasure to have so many friends and supporters of the
Buffalo Bill Historical Center here and to meet so many of
you personally. I am constantly amazed with the high level
of commitment and caring our friends and supporters
have for the center. Each of you is so integral to our
success. Thank you all for your wonderful support.

We have another reason to celebrate: Our designation
as one of five museums in the United States to receive the
National Medal for Museum and Library Service is an
extraordinary honor for the historical center. This annual
award, presented by the Institute of Museum and Library
Services, recognizes five museums and five libraries that
provide exceptional services to their local and regional
communities.

Over eighty museums were nominated for this honor
from all across the nation, and we were one of five
selected. Kudos to our board of trustees, advisory board
members, staff, volunteers, and of course, you, our
members, supporters, and contributors for helping to
make this national recognition possible. With this award,
we are well on our way to becoming one of the top ten to
fifteen museums in the U.S.

That’s just the beginning as 2009 promises to be an
important year for us. We will continue to make progress
on our finances and our internal organizational activities.
We will celebrate the re-opening of a redesigned and
newly installed Whitney Gallery of Western Art. We will
also be well into the redesign of the Buffalo Bill Museum
which is scheduled for a complete reinstallation in 2011.
Finally, we will be revamping our fund raising and friend
raising activities.

What will remain constant, however, is our commitment
to you in keeping the Buffalo Bill Historical Center one of
the finest museums in the United States. And, with that,
we trust you've already made plans to visit!
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According to art historian Dr. Henry
Sayre, “This painting ranks among
the great examples of American
Impressionism.” On page nine, read
why he chose Frederic Remington's
Impressionist winter scene of streams,
rocks and trees as his favorite “treasure”
in the Whitney Gallery of Western Art.



T.D. Kelsey’s elk will soon be coming in from the cold — literally — as the monumental sculpture
is moved indoors this winter as part of the Whitney Gallery of Western Art makeover. T.D.
Kelsey (b. 1946), Testing the Air, 1997. Bronze, 110 x 125 x 60 inches. The Sidni Kelsey
Collection. L.277.2003.150

A public monument: Teddy Roosevelt, Rough Rider. If
public monuments must meet two requirements, that they
be both beautiful and convey a message, then Alexander
Phimister Proctor’s statue of Theodore Roosevelt met both
criteria. By Stuart Gunn

Frederic Remington: Impressionist winter scene of stream,
rocks and trees. He was speaking of his depictions of a not-
so-long-lost West—its shoot-‘em-up cowboys, marauding
Indians, and buckin’ broncos—for which I've always liked
Remington. By Henry Sayre, PhD

Vaulting the extraordinary: storing the collections of the
Buffalo Bill Historical Center. For registrar Liz Holmes, the
collections of the Buffalo Bill Historical Center sometimes
seem like an iceberg: what you see on the surface belies
the enormous mass below. With eighteen vaults, it's clear
that there's more to the historical center's art and artifacts
than meets the visitor eye. By Elizabeth Holmes

William F. Cody on beauty (1901 Nebraska Journal
interview with Buffalo Bill). When Col. William F. Cody,
whose real name is Buffalo Bill, rides gallantly across the
Garden arena, says the New York Sun, even the small boys
peeking through the windows can see that he is a fine
figure of a man. But not they, nor yet the little and the big
aristocrats in the front boxes, can properly appreciate the
colonel’s finer points.

BBHC BITS AND BYTES, also continued p.18

News, activities, events

CALENDAR OF EVENTS
IN OUR BACKYARD: YELLOWSTONE

Yellowstone and Jellystone: Yogi Bear at 50. October 2
marked the fiftieth birthday of Yogi Bear. His birthday
provides an opportunity to consider how this cartoon
character helped color people’s views about bears, national
parks, and even nature itself. By John Rumm, PhD
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A public monument:

By Stuart Gunn

Alexander Phimister Proctor and Dr. H.W. Coe discuss the Teddy
Roosevelt sculpture project in Proctor’s studio with the forelegs of the
Rough Rider in the background. P.242.1044

f public monuments must meet two requirements, that

they be both beautiful and convey a message, then

Alexander Phimister Proctor’s statue of Theodore
Roosevelt met both criteria. Proctor’s contemporaries
agreed that Rough Rider was indeed a work of art, and its
dedication to the children of America served to transmit
the values and ideals of the past to a future generation.

It was Dr. Henry Waldo Coe, a physician in Portland,
Oregon, who was ultimately responsible for the creation of
a monument to Theodore Roosevelt. The monument stands
today on the South Park Blocks at Jefferson and Madison
Streets, opposite the Portland Art Museum, formerly the
site of the Ladd School, an Oregon public elementary
school. Responding to the call of the City Beautiful move-
ment, Coe came forward to offer a gift to the city of Portland

in the form of a memorial to a personal friend and national
hero, the late president (Roosevelt died in 1919), an offer
that was gladly accepted by Portland city officials.

The project begins

Coe’s first task was to find a sculptor who was capable of
creating a heroic-size bronze equestrian sculpture. In
touring the studios of New York sculptors, he visited Proctor’s
studio. Among the sculptor’s work, Coe saw the bas-relief of
a mutual friend and was so impressed by the resemblance
and Proctor’s ability to capture the character of the man,
that Coe offered the commission to the sculptor on the spot.
Proctor gladly accepted.

From 1920 to 1921, Proctor worked on the commission
in his Palo Alto, California, studio on the campus of Stanford
University. Once the model was complete, Proctor sent it to
New York to be developed into a monumental plaster figure.
Later, when Proctor was asked why he had chosen to
represent Roosevelt in the uniform of a “Rough Rider,” he
gave as his reason that “Dr. Coe wished an equestrian
statue, and to my mind, the Spanish War period was the
one to choose.” Proctor also felt that Roosevelt as a soldier
presented a “picturesque” air, and that his participation in the
Spanish-American War— from which Roosevelt returned to a
hero’s welcome — had led to the governorship of New York
state and finally to the presidency of the nation.

In early 1922, the heroic-size figure in plaster (now in the
collection of the Buffalo Bill Historical Center) was finished,
approved by Dr. Coe and the Roosevelt family, and sent to the
Roman Bronze Works in Brooklyn, New YorKk, for casting.

Proctor executed the work in the Beaux-Arts style,
characterized by monumental scale, idealized form, and
generalized detail. The style had triumphed in Chicago at
the World’s Columbian Exposition in 1893, where Proctor
was designing and making a number of sculptures for
the exposition. It was there that Proctor first met Teddy
Roosevelt, who would later come to Proctor’s studio to see
the progress Proctor was making. Because bronze is a dark
material, it was necessary to enliven or animate the Rough
Rider, an effect Proctor achieved by modeling a textured
surface that created a rippling effect as light and shadow
played over the surface of the sculpture, suggesting the
illusion of a fleeting moment.



Theodore Roosevelt, “Rough Rider”

On October 8, 1922, the finished bronze statue arrived
in Portland aboard the steamer Ohioan, making the trip
from New York via the Panama Canal. The following
morning, it was lifted from the hold of the ship, greeted
by cameramen and news photographers, and stored in a
warehouse at the dock prior to moving it to the installation
site opposite the Ladd School in Portland.

The politics of site selection
However, the selection of the site posed a problem from
the beginning. According to a Portland newspaper, the site
selection committee chose the Park Blocks site at Park,
West Park, Jefferson, and
Madison Streets, opposite
the Ladd School, as early
as March 1922. A petition
favoring the site, signed by
the 800 students of the Ladd
School, was presented to the
committee at that time.
Nevertheless, by June of
that year, a decision had
still not been reached. Both

Proctor and Coe were
opposed to placing the
monument in the Park

Blocks; it was, at best, a
second choice. Their prefer-
ence was for a triangular plot
of ground at Chapman,
Nineteenth, and Washington
Streets. The previous autumn,
in the Portland press in late

There were problems to overcome with both sites,
though. In the case of the Park Blocks site opposite the
Ladd School, many Portland citizens objected to the
removal of trees, on which Coe insisted. Even though he
was reluctant to see healthy trees removed, it was an action
he considered necessary to protect the monument from
possible damage in the event of a tree falling.

The difficulty with the triangular plot lay in persuading a
group called the David Campbell Committee to give up
the land that had been set aside for a monument to
commemorate Campbell, a former fire chief who died in the
line of duty a few years earlier. By mid June 1922, though,

the press felt confident
enough to report that the
Roosevelt statue location
was near solution, “and
that any obstacles will be
cleared away . . . regarding
the use of the triangular plot
of land at Nineteenth and
Washington Streets.”

In the meantime, Coe
hinted at the possibility of
choosing another city for
his monument. Coe said
that “many cities other
than Portland sought the
statue,” but that “naturally
like to

located here”

he would see
the statue
in Portland. This remark
clearly indicated Coe’s

increasing frustration with

October 1921, Proctor gave
his reasons for opposing the

The completed statue was installed across the street from the Ladd School in
Portland, Oregon, whose 800 students lobbied the site selection committee
in favor of this location. P.242.1055

the committee’s inability to
reach a decision on the

location of his monument in

the Park Blocks: “I'd like to

see it there [the triangular plot] rather than in a park. I don’t
like things put away where people have to make a trip to see
them.” Proctor wanted the greatest number of people
possible to see his monument, and he would be assured
of this if it were placed at Chapman, Nineteenth, and
Washington Streets.

monument’s location.
the David
Campbell committee was not prepared to part with the

Ultimately,

land unless public sentiment indicated a desire to see
the monument placed there. This was not forthcoming,
though, and in late June 1922, the selection committee —
with Coe present—made a decision in favor of the Ladd
School site.



Dedicating the monument to America’s
children — or not?

The dedication of the monument to the children of
America was also a curious development and may well
have been an afterthought on Coe’s part. Prior to the Park
Blocks decision, no reference appears in the press to Coe’s
“desire that the statue should be dedicated to the children of
America.” Coe’s preference for the location of the statue at
the triangular plot was unmistakeable. Yet, the absence of
any indication in the press on Coe’s part to dedicate the
monument to America’s children is surprising, considering
that just about everything else was discussed. Consquently,
it is probable that its dedication was indeed a result of the
successful petition of the Ladd School students. If this was
so, the speeches made at the unveiling successfully fused
the values attributed to Theodore Roosevelt—that of
“patriot, soldier, citizen” — with the “duties toward the
nation” of the “youth of Portland and America to safe-
guard the republic.” The statue was “a perpetual reminder”
of these values and duties.

Finally, the unveiling

Various dates were proposed for the unveiling ceremony,
the earliest being August 5, 1922, a date for which formal
invitations were printed. In spite of this, the ground-
breaking ceremony did not take place until August 15,
when vice president Calvin Coolidge turned sod for the
base with a golden spade. The final date chosen for the
unveiling ceremony was Saturday, November 11, Armistice
Day. It doubtless occurred to all parties, once all the issues
were resolved, that November 11 was an appropriate day
for the unveiling, especially since Roosevelt was portrayed
as a soldier.

On Saturday morning, large numbers of Portland residents
turned out, lining the streets along the processional route
to witness the parades and the dedication and unveiling
ceremony, an event that William Schaub, trustee of the
Theodore Roosevelt Association (TRA), has recently
described as the most significant civic event in Oregon’s
history. The program began at 10 a.m. with 1,200 children
marching from the armory to the monument’s site at the
Park Blocks. As each child arrived at the veiled monument,
he or she dropped a rose, the emblem of Portland, at the
base of the monument, the boys assembling on one side of
the statue and the girls on the other.

The plaster model from which Rough Rider was cast. The plaster is now in
the collection of the Whitney Gallery of Western Art and will be included
in the new Proctor Studio re-creation. P.242.1050

After the pledge of allegiance and the singing of “America,”
Coe was introduced, and then Proctor. Both received a
tremendous ovation from the children. Following the
children’s parade, a military parade to the Park Blocks began
at 1:30 p.m. and included veterans of the First World War,
the Spanish-American War, and the Civil War; the American
Legion; the Boy Scouts of America; Sons of the American
Revolution; representatives of allied nations; and consular
representatives from allied governments. As the veterans
marched along the parade route, they were cheered by
thousands of people assembled on the sidewalks.

After the invocation, a message from President Warren
G. Harding was read, praising Roosevelt as a “patriot,
soldier, and citizen.” This was followed by the dedication of
the monument to the “Children of America,” and the
official song, “The Rider,” was performed by a Portland
school band.



Then came the moment the crowds had been waiting
for—the unveiling. A four-year-old girl acted as proxy
for General John J. Pershing, an apt choice, since Pershing
fought at the battle of San Juan Hill in Cuba, along with
Roosevelt. He also commanded the American Expeditionary
Force that was sent to France in 1917.

The little girl was lifted up to touch the strings, releasing
the twin flags draping the statue, which “parted from the
bronze softly, as in caress.” The cheers of the crowds
resounded again and again as the bronze figure gleamed in
the chill November light. Commissioner Pier presented the
monument to the city, which was accepted by the Mayor
of Portland, the day’s ceremonies concluding with
benediction by the Bishop of the local diocese.

“Rough Rider” today

For more than eighty years, Proctor’s monument to
Teddy Roosevelt has stood in the South Park Blocks,
subjected to the vagaries of the elements and the abuses of
teenagers. On July 15, 2000, after extensive restoration,
the Rough Rider was rededicated in a weekend of city-wide
events honoring the life and achievements of Theodore
Roosevelt. In some ways the rededication of the monument
resembled the original ceremony, though the audience
(250 persons) was considerably smaller than the crowds
that assembled on November 11, 1922.

The Theodore Roosevelt High School Band provided the
music, and the statue was veiled —though not with the
stars and stripes, but by red and blue parachutes. Oregon
Congressman Greg Walden addressed the assembled
audience, reaffirming, in the statue of Theodore Roosevelt,
the sculptural tradition of human form as a symbol and
transmitter of values and ideals to future generations.
He underscored Coe’s intention that the memorial be
dedicated to the “Children of America,” when he said that,
in the restoration of the statue, “we recognize and honor
Theodore Roosevelt today . . . so that our children and our
children’s children will know that they inherit his spirit of
enlightened self-government.”

Stuart Gunn is the Assistant Registrar for the Whitney Gallery
of Western Art’s 50th Anniversary.

Program for the ground-breaking of the sculpture by President
Calvin Coolidge on August 15, 1922. The formal unveiling took
place on November 11 of that year. P.242.1057

All photographs are gifts of A. Phimister Proctor Museum
with special thanks to Sandy and Sally Church.



T.R. and me

By Stuart Gunn

primarily to process the Alexander Phimister Proctor acquisition

in time for the 50th anniversary of the Whitney Gallery of
Western Art. At that time, all of the Proctor objects were stored in
a vault in tote boxes, or, in the case of the Rough Rider, crated in a
long hallway in the basement of the center. With the help of the
maintenance staff, Theodore Roosevelt was moved to the Whitney
Gallery. There Jeff Rudolph, assistant preparator, and I began the
arduous task of uncrating “Teddy,” removing the packing material,
and exposing the objects to view.

Unpacking such large and weighty objects — T.R. consists of
fifteen pieces, approximately one-and-a-half times life size—was  Other parts and pieces of Rough Rider lie in storage at
a remarkable and exciting experience for Jeff and me. 1 will not the Buffalo Bill Historical Center.
forget the moment we removed the lid from the crate containing the
head and torso of Theodore Roosevelt. There was Teddy, protected and stabilized by wooden braces and foam, and
coated in brown metallic paint to simulate the appearance of bronze. He gazed back at us from the box,
looking as new as the day Proctor pronounced him finished.

The two of us then understood something of the wonder the archaeologist experiences when he or she uncovers
the sarcophagus of a long dead king, revealing the marvelous treasures within. I felt privileged to be able to
study the materials and techniques that Proctor employed to create the plaster figure that became, in effect, the mold
for the monument that stands today in Portland, Oregon.

On June 21, 2009, the Whitney gallery will reopen with new installations, and together with many of Proctor’s
creations, the Rough Rider will be exhibited. Then, we will be able to take the full measure of Proctor’s
achievements in sculpture, a thought that gives me a great deal of satisfaction. H

Icame to the Buffalo Bill Historical Center in March 2008,

riginally from Brighton in southern England,
Stuart Gunn has been in the United States since
1975. He earned both a BA and MA in art history from
San Francisco State University. In March 2008, Gunn
traveled to Cody to work with the Whitney Gallery of
Western Art’s 50th Anniversary Exhibition, an eighteen-
month endeavor with nine more to go. Before his
arrival, Gunn held a number of internships
in the San Francisco Bay Area museums.
They included the departments of
photography (his specialty) and regis-
tration at the Oakland Museum of
California; the registration department
of the California Historical Society;
rights and reproductions for the San
Francisco Museum of Modern Art, and
provenance research at the Judah L.
Magnes Museum (Jewish Museum of

the West).

Left: Stuart Gunn studies the plaster cast bust of
Theodore Roosevelt, painted to simulate
bronze. It will be part of the re-creation of the
Alexander Phimister Proctor studio.



Frederic Remington

Impressionist winter scene of streams, rocks and trees

By Henry Sayre, Professor of Art History,
Oregon State University, Corvallis, Oregon

Frederic Remington (1861-1909), Untitled (Impressionistic winter scene of streams, rocks and trees) (detail), n.d. Oil on board, 12 x 18 inches.

Gift of The Coe Foundation. 75.67

173

sometimes feel,” Frederic Remington once said, “that
am trying to do the impossible in my pictures in not
having a chance to work direct, but as there are no
people such as [ paint, it’s the ‘studio’ or nothing.” He was
speaking of his depictions of a not-so-long-lost West—its
shoot-‘em-up cowboys, marauding Indians, and buckin’
broncos—for which I've always liked Remington.

I've identified with him since 1 was in the first grade. |
was visiting my cousins on Long Island, one of whom was
studying Colorado in school. I was from Colorado, and so |
was invited to speak to her class. I'll never forget it. The
first question I was asked was “What is it like to ride a horse
to school?” 1 said 1 walked to school. Then someone said,
“Have you ever been bitten by a rattlesnake?” And I said,
no. And then—1I"'m not making this up — someone asked,
“Do you carry a gun to fight the Indians?” I couldn’t help
myself. I said, yes.

Remington might have said the same thing. But he knew
better, like I did. He was in tune with his times, and he did
work “direct.” This painting ranks among the great
examples of American Impressionism. The looseness of
this painting’s gesture — its sensitivity to the play of light,
the contrast between the vertical strokes that define the
snow-covered rock in mid-stream, and the almost wild energy
of the black bush directly above it — all define a painter so
attuned to paint as medium, to be appreciated in its own
right above and beyond whatever it depicts, that Remington
might better be seen, not as an illustrator capturing the end
of an era, but as a full-blown modern painter.

Dr. Henry Sayre is Distinguished Professor of Art History
at Oregon State University-Cascades in Corvallis, Oregon.

Sayre’s essay highlights one of fifty artworks featured in the
book, Timeless Treasures, a collection of Whitney Gallery of
Western Art favorites.
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Librarian Mary Robinson and Cody Institute for Western American Studies Co-Director Kurt Graham examine historic maps in one of the McCracken
Research Library vaults.
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egistrar and Director of Museum Services Elizabeth

Holmes knows a thing or two about paintings, the

ones “too thick to put in a frame,” and everything
in between. “The collections of the Buffalo Bill Historical
Center sometimes seem like an iceberg: What you see on
the surface belies the enormous mass below,” she observes.
“With eighteen vaults, there’s clearly more to the historical
center’s art and artifacts than meets the visitor eye.”

For a variety of reasons, a portion of the collection
is maintained in storage. “Display mechanisms, light
degradation, air movement, and potential handling all cause
undue wear on an artifact,” Holmes says. “Consequently,
artifacts are rotated from display and rested within the
vaults.” Other objects are duplicates, research material, or
not suitable for display.

In 2007, intern Nelia Cromley spent considerable time in the firearms vault
as she did research toward a master’s degree in historical administration.

Plains Indian Museum Curator Emma Hansen reviews the museum’s

moccasins, carefully stored to prevent damage.

11



Students from the St. Labre Indian School inspect mounted specimens in the Draper Museum of Natural History vaults.

This jacket owned by William F. “Buffalo Bill” Cody is currently stored in the Buffalo Bill Museum vault. Made of buckskin with brass buttons, beads, and
silk satin, ca. 1898. Gift of Robert Garland. 1.69.784
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To protect objects and prevent excessive handling, vault space varies
depending on the collection. “By providing a variety of storage methods,
we are able to select the best method for each piece in storage,” Holmes
explains. “For example, in one vault, wells are carved into the storage ma-
terials to provide a stable structure to support each artifact on the shelf. In
another, fragile artifacts are stored in individualized containers within an
archival box. That way, each artifact doesn’t need to be physically touched
during movement, preserving them for future researchers.”

Holmes also notes that like objects are stored together. “Having all the
hats together, for instance, means only one or two cabinets need to be
opened to locate a type of artifact,” she continues, thereby avoiding excessive
movement.

Some vaults have to be “super-sized” to house the largest items. In the
Plains Indian Museum, these items include dresses, horse gear, and animal
hides/robes. “Generally, for storage, an artifact is not folded or distorted to
fit into a desired space,” Holmes says. “This prevents stress points on an
artifact.”

Both in the galleries and in the vaults, Holmes can certainly attest to
author and humorist Marvin Cohen’s observation, “The museum is full of
interesting things. All kinds of paintings are there. And then paintings too
thick to put in a frame, that they call sculpture . . .”

Right: From sculptures to hats, each vault at the Buffalo Bill Historical Center has a carefully
controlled environment (temperature, humidity) and specific storage strategies to protect its
collections.

Cody Firearms Museum Curatorial Assistant Warren Newman shares rare guns with visitors in a special behind-the-scenes tour of the firearms museum.
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BBHC Bits & Bytes

Artist Harry Jackson’s two monumental paintings were removed from the
Whitney gallery in preparation for its renovation. Staff members Matt
Jackson, Rich Herman, and Gary Miller roll Stampede on a large drum for
storage.

Employees and their families enjoy an evening in a vacant Whitney gallery.

On October 1, the Whitney Gallery of Western Art closed
to the public —its paintings removed from walls and
sculptures taken off their pedestals. Demolition began in
earnest on November 3 but not before the Buffalo Bill
Historical Center staff and their families enjoyed an evening
of “wheeling” around the empty gallery with skates,
tricycles, moving carts, bicycles, and the like.

The good news is that while the walls are bare until the
re-opening on June 21, 2009, a good number of Whitney
favorites are on display elsewhere in the historical center
including the commons, the special exhibitions area, the
Cody Firearms Museum Breezeway, and the reception area

14

Clockwise from upper left: Historical center staffers Stuart Gunn, Matt Bree,
Deann Ganiear, Kyle Bales, and Connie Vunk move one of the Whitney
gallery's largest paintings; the frame alone weighs 450 pounds.
Edgar Samuel Paxon (1852-1919). Custer's Last Stand, 1899. Oil on canvas,
70.5 x 106 inches. 19.69.
outside the Coe Auditorium. The reinstallation project does
not affect the contemporary collection in the Kriendler
Gallery.

Within the pages of upcoming issues of Points West,
readers can learn more and more about the Whitney

gallery, its history, and plans for the future.

Surveys suggest that 62
percent of Internet users find
it difficult to define “blog.”
Whitney Gallery of Western
Art Curator Mindy Besaw is in
and though
she’s now writing a blog
herself, she’s still not sure she

that number,

always understands it.

“Blog” is short for “Web
log.” It is a Web site which
contains an online journal

with reflections, comments,
Mindy Besaw, curator of the

and often hyperlinks to other Whitney Gallery of Western Art.

sites provided by the writer.
Besaw has adopted the blog to chronicle the progress of the
reinstallation of the Whitney gallery. Readers can find the
latest updates as well as photographs and comments from
Besaw and the Whitney crew.

To find out more, visit www.bbhc.org/wgwal/index.cfm, and
click on the blog link.



The Buffalo Bill Historical Center is proud to announce the

Yellowstone Art Contest

To celebrate the re-opening of the Whitney Gallery of
Western Art, this year’s Wyoming students in grades
K~-12 are busy creating two-dimensional works of art about
Yellowstone National Park. Judges will choose fifty entries
for display in the Buffalo Bill Historical Center’s Kriendler
Gallery of Contemporary Western Art from June 2009 -
March 2010.

Student artists should submit artwork created between
September 1, 2008, and April 15, 2009. Entries are
to be post-marked or
delivered to the historical
center between March
15 and April 15, 20009,
to be considered, and the

Open to all Wyoming
students in grades
K through 12
during the 2008-2009
school year.

! selection  committee
Official rules and
registration forms are
available at

www.bbhc.org/edu

will notify winners by
May 15.

First (S300), second
(§200), and third place ($125) prizes will be awarded in
each of the following categories: kindergarten through grade
2, grades 3 -5, grades 6 -8, and grades 9-12. A grand-
prize winner ($500) will also be selected. Each entrant

or call
(307) 578-4097.

receives a certificate of participation.

Complete information, rules, and entry materials for the
contest are available on the historical center Web site at
www.bbhc.org/edu/yellowstoneArtContest.cfm or by contact-
ing Jessica Orr, jessicao@bbhc.org or 307.578.4097.

It costs the historical center a minimum of $500 to print
and mail invitations for membership events, which equates
to at least $3,000 annually. “In 2009, as a cost savings
measure —and to be better stewards of your membership
dollars—we plan to use our Points West magazine to

»”»

announce upcoming events,” Membership Director Jan
Jones explains. “These important notices will be in lieu of in-
vitations sent to your home.”

The news briefs section of each Points West will have the
latest in upcoming membership activities — complete with
descriptions of the events, dates, and registration informa-
tion. “We know how much our members like Points West,”
Jones says, “and we hope each one embraces this idea.”

Jones also reminds readers that those with e-mail will

receive electronic alerts as well.

For only $20, patrons can find out how to handle their
family heirlooms, artwork, and other valued possessions.

In three, one-hour, Thursday-evening workshops (January
8, 15, and 22), members have the exclusive opportunity to
meet with Conservator Beverly Perkins to learn about the
care of their special collections.

The hands-on workshops for members only offer a
multitude of practical tips on storing, displaying, and cleaning
valued possessions. Participants learn basic conservation
techniques in the conservation lab and are welcome to
bring in their personal collections for discussion. The $20
fee covers all three sessions, and because enrollment is
limited, members should reserve their seats as soon as
possible by contacting Jan Jones at janj@bbhc.org or
307.578.4032.

As a reminder, invitations will not be mailed for this
patrons-only activity.

For Meadow Merrill’s family, legend has long held that a
family heirloom —a bent, crinkled-edged coin —had been
shot by none other than Annie Oakley. It seems two
distant uncles supposedly traveled with William E “Buffalo
Bill” Cody’s Wild West, and after one of her shooting
exhibitions in the show where she fired at coins, Oakley
gave the souvenir to the uncles.

Merrill contacted PBS’s History Detectives program for help

to discover if the family
legend was indeed true, or
at the very least, likely.
The detectives agreed to
take the case and began
sorting  through the
questions and clues.

First, are there any
records that two brothers
from Connecticut with
last names Lincoln or
Livingston were musi-
cians in Cody’s show?

The coin in question

Phoebe Ann Moses (Annie Oakley), ca.
1902. White Studio, New York. Original
Buffalo Bill Museum Collection. P.69.1161

seems to be an 1853
Napoleon III coin, in
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